


THE PROGRAM 

What T hey Don't Like (For Chuck D) 

given to earth in dark blood 

Duet 

Songs of a Landloper 
l. Walking
2. Encounter
3. Lem, Artaud, Sand, Maeterlinck
4. I'm Not Ashamed to Own My Lord
5. Counted Days
6. Fat on Fruit, or, Intelligibility
7. Idumea
8. Let's Get Serial
9. Close Your Eyes

10. Mes de Mayo

- intermission -

Effiorescentric Aftermath (Game Boy music II) 

I Would Prefer Not To 

sweet, light, crude 

B & E (with aggrauated Assault) 

Judd Greenstein 

Scott Smallwood 

Andrew Mc Kenna Lee 

 
John Supko 

Samson Young 

Stefan Weisman 

David T. Little 

Oscar Bettison 



NOTES ON THE PROGRAM 

What they Don't Like Judd Greenstein 

{For Chuck DJ 

What They Don't Lille (For Chuch D) is a 
first effort of mine to directly engage with 
my life as a hip hop producer in a concert 
music setting. When I was talking to David 
Little about writing a piece for Newspeak, 
we talked about hip hop, and how hip 
hop as a social movement was co-opted, 
compromised, and undercut by the music 
industry in the course of the late 1980s 
and early 1990s. Anyone familiar with the 
history of music in the 20th century would 
not find the exploitation of an African
American (and Puerto Rican) art form for 
predominantly White economic ends to be 
a surprising turn, nor is the suppression 
of progressive and radical voices from 
within that art movement, in favor of 
more commercially exploitable and less 
subversive ones, anything unusual in the 
broader 20th century trends of cultural 
production. These are the conditions on 
the ground to which What They Don't Like 
responds, conditions that are joined with 
a deep personal affinity for, connection 
with, and history in engaging with hip hop. 
How does a White, Jewish, educationally, 
socially, and economically privileged 
composer who grew up on hip hop in the 
1980s and 1990s, producing beats and 
rapping himself, possibly respond to these 
issues in a manner that does not continue 
that process of exploitation? I don't think 
that the answer you'll hear tonight is 
the best one, from the standpoint of not
stepping-on-toes, nor do I see it as the end 
of my exploration in this direction. I am 
jumping into the water on the deep end, 
sampling Chuck D, who (along with the 

rest of the Public Enemy crew) represented 
simultaneously the most popular and 
subversive voice in hip hop for a period of 
at least 3 years, years that coincided with 
my own introduction to hip hop, and 
which represented the last moment (until, 
arguably, the present one) in which hip hop 
carried with it the possibility for real social 
change. The samples I have taken are from 
the song Hazy Shade of Criminal, a song that 
deals with racism, lynching, and hypocrisy. 
I do not mean to in any way marginalize 
those issues by using these samples in my 
own song, but rather, I hope to reaffirm 
Chuck D's message by rebroadcasting it 
in a new context, broadening the scope to 
include the exploitation of hip hop as a 
whole. I also use cobbled-together samples 
from a James Brown song, for two reasons: 
first, as an homage to the late, great, 
Godfather, without whom hip hop might 
be possible but would not sound nearly as 
good as it does, and second, because part 
of my goal is to recreate the many-layered 
approach of The Bomb Squad, Public 
Enemy's production team (led by Hank 
Shocklee), and that means having a bunch 
of samples in the mix. There's something 
a little crude about my approach to this 
song, but that seems appropriate for a first 
effort. What They Don't Like (for Chucli D) 
is dedicated to Chuck D and to Public 
Enemy, in memory of James Brown, and 
written with many thanks for the fantastic 
Newspeak Ensemble. 

Judd Greenstein was born and raised 
in the Greenwich Village neighborhood 
of New York City, where he began his 
compositional life by writing hip hop 

beats as a teenager. AIJ of his subsequent 
institutional educational experiences have 
taken place in Northwestern Massachusetts 
(Williams CoJlege, Tanglewood, the Bang 
on a Can Summer Institute of Music) or 
on the far reaches of New York's tri-state 
public transit system (Yale School of Music, 
Princeton University). In addition to his 
work as a composer, Judd is involved with 
a variety of projects related to new music: 
NOW Ensemble, a chamber group that 
performs new works by primarily young 
composers; Free Speech Zone, a presenting 
organization for music and film relating 
to issues of social justice; and Puzzled, a 
collaborative project that brings new music 
into unconventional spaces. For more 
information, visit juddgreenstein.com. 

given to earth 
in dark blood 
Kirkuk Oilfield, 1927 

Scott Smallwood 

We live on the roo( of Hell, he says, 

and Ahmed believes it, he's watched the gas flares 

rise from holes in the earth, he's seen the black river 

wash through the village in a flood of oil 

as if the drillers had struck a vein 

deep in the skull of God, and the old man says 

Boy, you must learn how to li11e here -

where the dead are buried deep in the mind 

of God, manifest in man and woman, 

given to earth in dark blood, 

given to earth in fire. 

- Brian Turner
(reprinted by permission) 

Scott Smallwood was born in Dallas, Texas, 
and grew up at 10,000 feet in elevation in 

the Colorado Rockies. When Smallwood 
was 10 years old, his father gave him a 
cassette tape recorder, and ever since he 
has been fascinated by the possibilities 
of recorded sound. His work deals with 
real and abstracted soundscapes based 
on a practice of listening, improvisation, 
and phonography. Ranging from sonic 
photographs, studio compositions, 
instrumental pieces, and improvisations, 
the resulting pieces are often textural, 
always mindful of space and subtlety. 
I le has performed with a variety of 
improvisors including Cor Fuhler, Joe 
McPhee, Phil Gelb, Todd Reynolds, John 
Butcher, Mark Dresser, and Pauline 
Oliveros. I Iis instrumental compositions 
have included performances by Network for 
New Music, Ensemble SurPlus, the Boston 
Sound Collective, and the Brentano String 
Quartet. 

His work has been presented worldwide, 
including recent presentations at Roulette 
in NYC, the Atlantic Center for the Arts, the 
2006 Sonic Circuits Festival in Washington 
DC, and the Kulturhaus E-Werk in Frieberg, 
Germany. His work has been released on 
Autumn Records, Deep Listening, Televaw, 
Simple Logic, Static Caravan, and Webbed 
lfand Records. 

Brian Turner earned an MFA from the 
University of Oregon before serving for 
seven years in the US Army. He was an 
infantry team leader for a year in Iraq with 
the 3rd Stryker Brigade Combat Team, 
2nd Infantry Division. Prior to that, he 
deployed to Bosnia-llerzegovina with the 
10th Mountain Division (1999-2000). His 
poetry has been published in Poetry Daily, 












