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This Evening's Concert Program 

Dance of theJesters 
from The SnowMaiden 

Etude R~rsse 

March Opus99 

Salvation is Created 

Waltz No. 2 
&om Jazz Suite No. 2 

Pytor Illych CHAIKOVSKY 
(1840-1893) 

Alexander Nikolayevitch SCRIABIN 
(1872-1915) 

Serge PROKOFIEV 
(1891-1953) 

P a d  TSCHESNOKOFF 
(1887-1944) 

Dimitri SHOSTAKOVICH 
(1906-195) 

DanceEpisodes Ararn KHACHATURIAN 
from the Ballet Spartacus (1903-198) 

INTERMISSION 

Nobles of the Mystic Shrine 

U;"ith Quiet C o w  

John Philip SOUSA 
(1854-1932) 

William SCHUMAN 
(1901-1992) 

Larry DAEHN 
(1939-present) 

Andrew Stachow 

Andrew Stachow, director of the Princeton University Wind 
Ensemble, has been Coordinator of the Music Department at 
Hanover Park High School, East Hanover, Ncw Jersey, for the 
past twenty years. In addition to h s  administrative duties, he 
conducts the Wind Ensemble, Marching Band, JV Jazz Band, and 
Pit Orchestra. Mr. Stachow received the Bachelor of Science degree 
in Music Education from Lebanon Vallev College, and earned his 
Master of Arts degrec in Music from Indiana University of 
Pennsylvania, where he served as graduate teaching assistant. Mr. 
Stachow has served on the chamber music faculty for Drew 
University Summer Music, Lebanon Valley College Jazz Camp, and 
the New Jersey Governor's School audition panel, and has guest 
conducted area and region bands in Pennsylvania and New Jersey. 
He has performed with the New Jersey Saxophone Quartet at the 
Donne11 Library in New York City, and with Trilogy Players of 
Basking Ridge, New Jersey. He has presented clinics on band warm- 
up and tuning procedures for the New Jersey Music Educators' 
Association, and has served as clinician/adjudicator for 
Performing Arts Consultants festivals. Mr. Stachow has performed 
with the Northeast Pennsylvania Phdharmonic under Hugh Wolf, 
and in back-up bands for Me1 Torme and Al Martino. Mr. Stachow 
resides in Randolph, New Jersey with his wife and chamber music 
partner of t h t y  years, Miriam. Their son Adam is an entertainment 
lighting technician employed by Carnival Cruise J h e s  in Miami. 



Pytor Illych Chaikovsky (1840-1893): Dance of the Jders 

Tonight's symphonic gems were selected for their capacity to move 
people, physic all^. and spiritually. More episodic than developmental, 
nearly all these works pulsated their way into inclusion; or for their 
brief duration, arrested all motion outside themselves. An evening 
such as this, in a place such as this, could rightfully begin with 
Chaikovsky. Born in IGmsko-Votinsk, Russia May 7, 1840; educated 
at the Imperial School of Jurisprudence then the St. Petersburg 
Conservatory; hrst fruits, as it were, of Anton Rubinstein's up-grade 
of homeland musical culture to continental parody. Exhaustive 
writings exist on Chaikovsky's personal life, aesthetic, or lack thereof; 
and his relationships with his benefactors and the "ktlthkd'. This 
work (1873) lands somewhere after his (in)famous fascination with 
Belgian prima donna Desiree Artot and pnor to his failed marriage 
with Antonina Milyukova as well as his early associations with 
patroness Nadezheda von hleck. Conceived as incidental music to 
Ostransky's play "Snow Maiden", Dance  of theJesters shows us 
Chaikovsky as working professional, composer/craftsman writing, 
quite literally, for the local dance hall. True enough, the local hall is 
the Bolshoi! Tonight, this exhuberent rondo stands by itself despite 
its subservient genesis to the dance. Logically, this music was adapted 
and changed to serve the balletmaster's intent and capabilities of 
new dancers. We know that tonight's version was employed by the 
Russian Military band prior to Ray Cramer's (lndiana University) 
adaptation for-American instrumentation. Chaikovsky died of 
Cholera in 1893 in St Peterburg. The rumors of suicide are unfounded. 

Alexander Nikolayevitch Scriabin (1 872-1 91 5): Etudc & m e  

One year prior to Snow Maiden, Alexander Nikolayevitch Scriabin 
was born in Moscow, January 7, 1872. U d k e  Chaikovsky's father, 
the mine inspector, Scriabin's father was highly educated in law and 
Eastern languages. Scriabin's mother died when he was only a year 
old and was then raised through pampered upbringing by his 

grandmother and aunt. Scriabin's father, in consular service, was in 
ahentza for large parts of his youth. It is plausible his grandmother 
and aunt ~lnfolded much of Russia's 1:olklore to him. Perhaps a shaping 
force for Scriabin's enigmatic style flows right from Russia's long 
tradition of folklore, religion and mysticism. E t u d e  Rnsse, originally 
written for piano, embodies the romance of this timelessness. Less 
fantastic than his "Promethe, poeme dujz/", and his effort to encompass 
all senses, this short etude beckons us to close our eyes and listen.. .to 
the heart and soul of a man who thought himself as God. Scriabin 
never met his personal goal of transforming the cosmos through art 
as his last musical offerings were left as fragments. The gargantuan 
work, Mysfen'tlnz, a seven day long megawork capable of dssolving 
the world in bliss with bells suspended from clouds, sunrises and 
sunsets serving as preludes and codas, flames, fire, perfume (well, 
you get the idea) was left at the time of his death was left in 72 
orchestral size fragments for someone else to complete. In lieu of 
such immense proportions we offer you an early glimpse into the heart 

i and soul of a man who thought himself as God. Scriabin died of 
blood poisoning April 27, 191 5 in Ahscow. 

Serge Prokofiev (1 891 - 1'953): Mmch Opus 99 

Precociuus, arrogant, eccentric are all descriptors used on Sergei 
Prokofiev. Born April 23, 189 1 in Sontsovka, Russia, he earned less 
than impressive marks in piano and composition. Among his famous 
teachers were Nicolai Rimsky Iiorsakoff, Reinhold Gliere and Anatol 
Jdadov. His opera based on Dostoyevsky's 'l'he Gamblerwas to premiere 
in 191 7 but had to be cancelled because of the February revolution. 
He left Russia in 191 8 in hopes to improve his lot as performer and 
composer. His bad luck followed him to the states where his opera 
The 1 ~ v r  Jbr Three 0raqe.c was cancelled when the conductor took sick 
and died. Successful for Prokofiev were his associations with Diaghdev 
and Stravinsky. His modernistic compositions frequently created 
scandals and in 1948 he was officiallv denounced for "excessive 
formalism" and "cacophonous harmony." Tr, our ears of 2004, this 



1943 original band work is energetic and tuneful. This work was 
premiered by the Soviet Union's leading bandmaster, Major Petrov, 
on national radio shortly after composition. Tonight's version was 
expertly adjusted by Paul Yoder to accommodate American 
instrumentation. 

Pave1 Tschesnokoff (1 887- 1 944) : .Suluufion zs Created 

Born October 25, 1887 in Voskresensk, Pave1 Tschesnokov wrote 
exclusively choral compositions. In nearly all cases, these 
compositions were intended for worship in the Orthodox tradition. 
Why then would we progpam such a work at a band concert? The 
rich sonorities work well for this medium. The text from Jeremiah 
31:35, although acoustically absent in this performance, warrants 
contemplation: 

He who appoints the sun, the sun to shine by day 
Decrees the moon and stars to shine by night, 
He who stirs up the sea so that its waves roar 
The Lord Almighty is His name, Lord Almighty 

Dimitri Shostakovich (1906-1975): W%/Q No. 2 

It can be argued that Shostakovich made the most pronounced 
international impact of any soviet composer. Depending on who 
and what you read, Shostakovich, characterized as both committed 
communist and embittered dissident, is recognized as the leading 
sjmphonist of the mid-20th century. Trained after the revolution 
of 1917, he graduated from the St. Petersburg Conservatory as a 
pianist and composer. His career vaned with the political climate 
and was openly criticized by Stalin. This work is couched in 
traditional tonal language and became quite popular in Europe. 
Tonight's version is taken from his Jazz Suite No. 2, originally 
written for Dance Band in 1938. 

Aram Khachaturian (1 903-1 978): Dunce t.$irodes 

l:rom the Ballet Spartact~s 
I Dance of a Greek Slatle; Entrance of' the il/lrrchant; Dmce of' u 

Raman Cottrtrsan; Gmwal Dance 
7 

!I The 1954 ballet Spartacus exemplifies the profound optimism of 
the proletariat. Perhaps we could be glad thls socialist realism 
severed links with international modernism. Soviet compositions 
were judged by "what" not "how". National in form, socialist in 
content, soviet composers were expected to apply this formula. 
Con~posers from Moscow and 1,eningrad were summoned to write 
works in the national idiom. Khachaturian became known as the 
leading Armenian composer even though he was born in Georgia, 
lived in hloscow and based his style on  Glinka, Balahrev and 
Borodin. 

John Phillip Sousa (1854-1932): Nobles of' tbe illystic .Shrine 

Born 1854 in Washington D.C., John Phihp Sousa was 3"l of  10 
children. His father was a trombonist with the US. Marine Band so he 
grew up close to military bands. He studied violin and voice in addition 
to many band instruments. His father enlisted him in the marines at 
age 13 after he attempted to run away to join the circus. Sousa played 
violin professionally and conducted Broadway performances of 
H.M.S. Pinafore. Much like Chaikovsky infatuation with Desiree 
Xrtot, Sousa was swept off his feet by one of Pinafore's actresses. In 
Sousa's case, the encounter ended up in matrimony to Jane van 
Middlesworth. Compositionally, Nobles of the Mystic Shrine uses 

f 
i more chromaticism than any of his other marches Sousa's inclusion 

of instruments not normally used in American marches (triangles and 
tambourines) makes perfect sense as we understand his intent to 
emulate the sounds of the Shrine Bands. Sousa himself a Shriner, 
also dabbled in philosophy. "Poet and painter, novelist and historian, 
maid and matron, youth and man, all are worshippers at the shrine of 



music. If I were to educate a brand new 
would be Wagner." --John Philip Sousa 

public to music, my textbook 

William Schuman (1910-1 992): Chester 

WUliam Howard Schuman was born in New York City in 1910. Clting 
baseball as the central focus to his life he eventually entered New York 
University to prepare for a business degree at the School of Commerce. 
Through this time he wrote music for radio, vaudeville, and night club 
acts. He  collaborated on  40 songs with lyricist Frank Loesser. After 
unwillingly attending a "classical" symphony orchestra he was so smitten 
by the bug to create classical music he withdrew from NYU and began 
his formal training in earnest at Julliard and Columbia. While teaching 
at Sarah Lawrence College, his compositions caused Aaron Copland to 
take notice and later for Leonard Bernstein to write: . . .I  hazle rare4 met N 

romposer mho is so fuithfu& mirrored in his mclstc; the man is the mzcsic. We are 
crl//un~il~ar with the nftd~tttesgenera~y armibed his compositiots: z&lio, ptz>nisn~ 
enthusiasm, lorg Iyncal line, rkythmir impetttosiQ, brirtling connterpoint, btilliont 
textures, dynamic tension. Rut uhnt is not so often remark~d is what 1 trrasure 
most: the humail quulities t ha t f i u~  direr* from the man into his works- con/pnssioiz, 
Pdelig, iilfs&ht arrd total honesty. . . 

Larry Daehn (1939-present): With Quiet Courage 

Her life was heroic, but u~ithott/j~i~fare. 

. She ~tvrked and hoped and inspird 
She loved and was lo~ed. 

Her h$i urn a noble song of quiet courqe. 

With those words, Larry Daehn dedicated this composition to the 
memory of his mother. He describes her as a brave woman who raised 
her family through the hardships of farm life in Wisconsin. Despite the 
loss of both legs due to diabetes, she lived with nobility and quiet 
courage. She loved to  sing. These qualities are evident in this 
composition, which was written in the summer of 1995 following Lois 

Daehn's death. I t  is a song that is passed between the horns, 
saxophones, a solo trumpet, percussion, and finally to the full ensemble. 
Building from a quiet pianissimo to the strength of a fortissimo, it 
concludes with the gentle chords symbolic of the open \Visconsin 
farmland and a full and rewarding life. WithQuiet C o u q y  was premiered 
by the U.S. Navv Band in our nation's capital. 

Larry Daehn was born in Rosendale, Wisconstn, in 1939 and grew up 
o n  the farms of that state. He received a B.A. in Music Education 
from the University of Wisconsin at Oshkosh in 1964 and his Masters 
degree in 1976 from the University of Wisconsin at Platteville. He 
has been a teacher of music for 33 years; the last 27 of them at the 
New Glaris (WI) High School. A past president of the Wisconsin 
chapter of Phi Beta Mu, he was honored by that organization as 
Outstanding Bandmaster. Daehn has composed IVzth Qlliet Courugr, 
in memory of his mother, and A s  .Sunmzer It%s Just Hqinniig. An avid 
admirer of Percy Grainger, he has written several arrangements of 
that composer's melodies and an article on  the Grainger Museum. He 
is the owner of Daehn Publications. 

Edwin Franko Goldman (1 878-1 956): O n  the iZfa// 

Born in 1878, this American bandmaster played solo cornet in the 
Metropolitan Opera orchestra under conductc~rs Walter Damrosch, 
Gustave hlahler and Arturo Toscannini. Composer / arranger of 150 
titles, he further commissioned works from the leading composers of 
his day. Goldman's effort to raise the concert and military band to 
ne\r heights is felt in every rehearsal hall across our country. I t  is 
estimated he was involved in over 8000 concerts during his lifetime. 
His son, 
Richard Franko Goldman continued his tradition and introduced 
American audiences to band music with an international flavor. The 
Goldman Band, under the direction of New Jerseyan Dr. Christian 
Wiljhelm, continues to thrill audiences throughout New York City. 



ACKNOWLEDGEMENTS 
The Wind Ensemble would like to thank the following people for 
their support throughout the year: 

Scott Burnham 
Carolyn Abbate 
Marilyn Ham 
Kyle Subramaniam 
Cindy Masterson 

Greg Smith 
Delia Vayansky 
Jennifer Sorgatz 
John Jameson 
Mr. and Mrs. Ovecka 

In 1996, f ick  Modica '99 began a mission to bring a wind ensemble 
to Princeton. He worked for a year and had formed the Princeton 
Universit\: Wind Ensemble when he was tragically killed in a car acci- 
dent in the spring of 1907. Rick will always be remembered for his 
commitment and dedication to this Ensemble. 

MISSION STATEMENT 
The Wind Ensemble seeks to provide a place where university 
members can continue to challenge themselves to higher levels of 
repertoire, learn from their peers and conductor, and pursue their 
passion and enjoyment of music while on campus. 

President: Timothy Hsia '06 
Vice President: Feng-Yen Li '05 
Publicity Chair: Dana Berkowitz '07 

Erica Lee '06 
Social Chair: Eloise Salmon '07 

Wind Ensemble Members 

Piccolo 
David Cappel 

Flute 
Yunmi IGng 
Dana Berkowitz 
Stephanie Margulies 
Angela Hu 
Morgan Kennedy 
Timothy Hsia 
Barclay Satterfield 
Keren Glinert 

Oboe 
Tiffiany Tseng 

Clarinet 
Scott Tate 
Sarah Tallman 
Taylor White 
Noah Schoenberg 
Erik Lillethun 
Bryan Cockrell 
Brian Richardson 
Allison Bishop 
Eloise Salmon 
James Zimmerman 

Bassoon Trombone 
Henryk Jaronowski Fkic Larson 
Andrew Pecota Simcng Sun 

Nicholas Martin 
Bass Clarinet 
Louis Epstein Euphonium 

Sandra Martin 
Saxophone 
Robbie Collins Tuba 
Sam Fletcher Sarah Linger 
Christopher W'u 'I] McDonald 
Aaron Silberstein 

String Bass 
Trumpet hmll Guarino 
Eve Glazer 
Erica Lee Piano 
hike  Solis Stephan Graf 
Eryck Kratville 

Percussion 
Horn 17eng-Yen Li 
Melissa Moyer Ranjit Chima 
Sarah Murphy Stephen Hsia 
Brian Aicl 'aughlin Lauren Wang 
Matthew McLaughlin 



Upcoming Wind Ensemble Concerts 

Spring Concert 2005 
Friday April 8th7 8PM 
hchardson Auditorium 

Concert Under the Stars 2005 
Saturday, April 30th, 9PM 
1879 Lawn 

Please join us for a reception 
downstairs directly following 

the performance. 

If you would like to be notified about future concerts, please 
send your name, address, and email to: 

Princeton University Wind Ensemble 
3 10 \Voolworth Center 
Princeton University 
Princeton, NJ 08544 


